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Abstract

'Letters record a language' means that letters, in specific forms, represent particular meaning
and sounds differentiated from others. Because one language reflects its people's way of
thinking, letters also include those thinking as a sign of that language. Especially from the
very beginning, Chinese characters were devised to take the shapes that represent meaning of
languages rather than the signals that indicate pronunciation, therefore the shapes of Chinese
characters, especially that of the ancient pictographs, can be treated directly as very precious
historical data, also can be said exactly reflect social aspects of the times.

But in some cases, meaning of language did not have specific shapes that represent exact
meaning, so people in Shang Dynasty have to develop the system of taking shapes that
represent abstract meaning.

To search for this, this research made consideration on the taking shapes system of Chinese
character based on the findings through the analysis of oracle-bones letters and oracle-bone
inscriptions regarding The God of Nature, especially The God of dragon, wind, rainbow, sun.

Keywords: Oracle-bones letters, Oracle-bone inscriptions, Taking shapes system of Chinese
character, The God of Nature

1. Introduction

The purpose of this study is to analyze and consider concrete example characters and
oracle-bone inscriptions to figure out how the shapes of concepts were taken to make the
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shapes of Chinese characters in cases where there was no concrete object that objectively
existed when Chinese were initially making Chinese characters and in what meanings the
Chinese characters were employed after being made.

That is, since Chinese characters were not made as signs that indicate the pronunciations of
the language but were made as shapes that represent the meanings of the language from the
beginning, the shapes of ancient Chinese characters relatively clearly reflect the shapes that
represent the meanings of the language at the time of making the characters. Below are

several examples.

Square style

5

it

PN

e

¥

4=

&@
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character
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Source
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&Ry 33365

FRis 4.50.4

T 202

Mhijg 3.31.

The characters ‘(horse)’, ‘fE(deer)’, ‘KR(dog)’, ‘ZK(pig)’, ‘% (elephant)’ were made by
modeling after the entire shapes of the objects of the characters while effectively highlighting
the characteristics of the objects such as the mane of horses, the antler of deer, the long and
curved tail of dogs, the ample belly and short legs of pigs, and the long trunk of elephants,
and the characters ‘=F(sheep)’ and ‘Z*(cattle)’ were made by taking the shapes of horns,
which are the most characteristic parts, instead of the entire shapes of the objects. Since the
characters were made by taking the shapes of the objects as they were in all cases where there
were objectively existing shapes of the objects as such, the relationships between the shapes
and meanings of characters are quite direct.

Square style B [if] =] A
Oracle-bone character é} % A (=]
Source P2y 6901 TH1, 86| TRW]s 625 T My 7.10

The character ‘Ej(liquor barrel)’ was made by modeling after the shape of the barrel to
contain liquor and the character ¢ Y (liquor container)’ indicates the wide mouth, narrow neck,
and broad body of jars. The character 5 (pot)’ was made by imitating the shape of the utensil
with three feet and the character ‘5 (wine cup)’ was made by modeling after the ancient wine
cup with two ears and three feet.

All of the above characters were made by modeling after the shapes of objects as they were
because the objects of shape taking existed objectively and greatly help the understanding of
ancient China today. That is, since the shapes of these characters are directly related to the
meanings of the characters and the shapes contained in the characters are clear, the characters
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become the grounds for the estimation of the origins and uses of the excavated bronze ware
and are helpful to the analysis of the kinds and uses of weapons manufactured in the Shang
Dynasty period.

However, since the concrete objects from which shapes could be taken did not objectively
existed for all letters, it should have been difficult to determine how the shapes of intangible
concepts with no shape should be taken to make characters and how the shapes that would
determine the shapes of characters should be extracted in the case of concepts added with
various mythical or legendary characteristics.

Therefore, in this study, the shapes of oracle-bone characters and oracle-bone inscriptions
related to major natural gods that can reflect major characteristics of the shape taking system
for Chinese characters will be analyzed to examine how ancient Chinese took the shapes of
intangible concepts to make characters and the background of the principles of character
making will be analyzed through concrete example characters and oracle-bone inscriptions to
use the results as a cornerstone for examination of the entire thinking system of ancient
Chinese. Since the structures of thinking are closely related to the characteristics of the
language used by the thinkers and the structure of a language is closely related to the
characteristics of the way of thinking shared by the users of the language, Chinese characters
as a means of recording the language become the basis of human thinking and it can be said
that Chinese characters are refined through human thinking and change through human life.
Eventually, the way how shapes were taken to make characters is expected to become a major
means of examination of the characteristics of the way of thinking of ancient Chinese.

To that end, in this study, oracle-bone characters and oracle-bone inscriptions, which are
regarded to be the oldest Chinese characters in existence, will be analyzed not only because
oracle-bone characters could avoid the deformation in the process of being handed down
because they are real character data made and inscribed firsthand by people in the Shang
Dynasty period but also because oracle-bone inscription data made to tell people’s fortune
using oracle-bone characters are handed down in large quantities and they are relatively
reasonably interpreted even today when several thousand years has passed because they are
the original forms of the Chinese characters that have been used until today.'

2. The Ways How the Shapes of Major Nature Gods Were Taken

Although ancient Chinese believed ‘death’ as not awakening from sleep and took care of their
‘sleeping relatives’, they felt infinite fear and doubt as the bodies gradually rotted over time.
Based on their memories of dreams they had, they became to believe that souls could exist
independently after being separated from the body and eventually became to have a notion of
souls.”

Y FRE said, “Among ancient Chinese ancient characters, pictograms and ideograms per se are rare and precious
historical materials because they often reflect the actual situations of ancient social activities. (47 5 327t EE G Fl 5
B, AT AUt SIS B B RN UL, v SO AR S I R T k)" and this comment is thought to be
very appropriate. (J-& &, THE TR , dbat, HhiEE)R, 1979, p.5)

ORI, TEA SO, dest, AR, 1955, pp.179-180
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Although it cannot be known exactly when the notion of souls was formed, given that red
iron oxide power that symbolizes blood was scattered around the dead bodies of an old man
and a female found in the historic site in a cave at a mountain top in Zhoukoudian, Beijing, it
can be assumed that a notion of souls already existed at the time of Shanding Dongrén(111TH
T N\). That is, people at that time regarded that blood was necessary to souls too and buried
the red iron oxide power that symbolizes blood together with dead bodies for eternal life of
souls.?

Thereafter, the notion that souls exist forever developed into a notion that not only humans
but also all other things in nature have souls and this notion eventually became the basis of
the worship of natural gods. That is, ancient Chinese became to sense that there were certain
rules in the changes in the natural world, such as the rising and setting of the sun, the blowing
of winds, and the rising of rainbows and become to believe that such changes were controlled
by gods in a world invisible to humans. In the face of changes in nature, which could never
be resisted by human power, ancient Chinese had a notion that all things have souls and
believed that if they devotedly worshiped the gods who rule all things, they could move
nature according to their will. Accordingly, many nature-related worship thoughts were made
and many worship notions occurred as such lasted until the Shang Dynasty period and
contents related to the worship of nature gods can be found in currently existing oracle-bone
inscriptions.

Below, centering on major nature gods worshiped by ancient Chinese, the principles for
making related oracle-bone characters and the meanings of the oracle-bone characters in
oracle-bone inscriptions will be analyzed to examine what shape taking methods were used to
make those Chinese characters that had no objectively existing concrete objects.

2.1 Dragon God

In oracle-bone inscriptions, ‘dragon’ mainly appears as an euphemism of a god or an ancestor
of the Shang Dynasty. For instance, the word dragon was used as follows.

T ML AR, e B, BEAAT.(C5E620) @ On the day of Rén yin, the
guest asked, ‘If it does not rain, should the Dragon God permit?’ The king said, ‘the Dragon
God did not permit.’

N R, FEE TR TRk 8.12) :® asked, ‘Will the woman perform a royal
ancestral rite for dragon gab?

As shown in the above oracle-bone inscriptions, ‘dragon’ appeared as a nature god that is in
charge of rains or was used as a euphemism of ancestors of the Shang Dynasty and was
worshiped.

The oracle-bone character of ‘¥’ was made by modeling after the long curved body and

ook, TRBUATE Ry dbs, Scil Gt 1983, p.12
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beautiful scales as shown in the following table. From what was the shape of ‘dragon’, which
existed only in imagination without actual body, taken to make the character?

% A 2§

FH 1632 T Ny 6.14] ThtHEs 1293 EREE KIfh GEre

In 1987, a tomb in the early Yangshao culture, which was about 6,000 years ago, was
excavated in Fuyang, Henan Province. A dragon made by piling up shells was laid on the left
of the dead body of a man who was the owner of the tomb and a tiger also made by piling up
shells was laid on the left of the dead body of the man. This dragon is called the "first dragon
in China" in China. Also in 1984, a dragon made of black-green jade called ‘The first dragon
in the world’ and a pig-headed jade dragon were found together in Inner Mongolia. They are
estimated to have been made in the period of Liangzhu Culture, which corresponds to about
5,000 years ago from now."

The first dragon in China(left) The first dragon in the world Pig-headed dragon

On comparison of the shapes of these artifacts with the shape of the oracle-bone character
‘#E’, it can be seen that they are very similar. Given that the currently existing oracle-bone
characters were made by the royal family of the Shang Dynasty in order to inscribe the
contents of fortune telling after telling fortunes about daily lives of the royal family of the
Shang Dynasty, which were matters of great consequences of the nation and a series of events
related to the king for about 273 years after Pan Geng(## %) moved the capital to Yin(FX) at
the end of Shang Dynasty until the Shang Dynasty was destroyed by the Zhou Dynasty, it can
be said that the shape of the oracle-bone character ‘#E’ was made by modeling after the
shapes of various utensils made based on the shape of dragon in imagination, which existed
only in myths.

CouEgs TGy b ks S SO RE MG, 1999, pp.62-65
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2.2 Wind God

The oracle-bone character ‘ JHl(wind)’ was made by taking the shape of the god bird wearing a
crown on the head and the original meaning of this character was not ‘wind’ but the ‘big bird’
appearing in myths, that is, phoenix(‘J&\").’

S 4 A

M¥50 79 TH0 195 T40 13372

However, in oracle-bone inscriptions, the character ‘i’ was mainly used with the meaning
‘wind’ instead of the original meaning ‘phoenix’. Examples are as follows.

SER N, H AERANEAE( TAls 8.14.1) : On the day of Xin Wei, Zhén asked,
‘Today, on the day of Xin Wei, shouldn’t heavy winds blow to leading to disasters?*

A, BLEL 4 HEE( T4A4E5 13369) @ On the day of Bingwu, Gén asked, “Should
winds blow today leading to disasters?

Since ‘winds’ were a threatening being that leads to disasters to humans as shown in the
above oracle-bone inscriptions, people in the Shang Dynasty period worshiped ‘ Ji(winds)’ as
a god and held religious services offering livestock such as sheep, pigs, and cattle as
sacrifices. Examples of such oracle-bone inscriptions are as follows.
HE, B S, =7, =K, —3K( Ty 2.15.3) : On the day of Jid xii, Zhen asked,
‘Shall we hold a stopping religious service to stop winds with three sheep, three dogs, and
three pigs?
PR, 3 R( TR 4.17.5) ¢ Zheén asked, ‘Shall we hold a imperial
sacrifice service for Wind God with three sheep, three pigs, and three dogs?
Oracle-bone inscriptions show many traces of attention paid to changes in wind power. For
instance, ‘/~JE(no wind)’, ‘Z A (coming wind)’, ‘JE % (many winds)’, ‘% (successive

winds)’, </NE (small wind)’, <K J& (large wind)’, ‘K& J.(elder brother of large wind)’, ‘&%
JE(gale)’, <K BEE (large gale)”” were records of different strength levels of winds.

S JjiigE Ah, THARe ity BRED, [UEEGL, 1993, p.1031
A,

6 455 means ‘stop winds[L1:Jl]’ and "4’ was used as the name of religious services to stop winds. FE. 57, T
By, dont, itErRERSgE LRk, 1999, p.593

T s, G AUk HROABE. As shown in (On the day of Gui mdo, Zh@ng asked. ‘Will there be no disaster
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Then, why was the character made by taking the shape of the god bird wearing a crown on
the head used as ‘i, which means ‘winds’, instead of ‘JEl’, which means a ‘bird’?.

Although previous studies have explained the foregoing as the use of another character with
the same sound regardless of the meaning, why the character ‘JEl’, which means ‘god bird’,
was used to write the word ‘wind’ out of many other characters with the same sound has not
been very clearly explained.

However, it can be explained on reviewing the contents related to the origin of winds out of
the early wind god worship thoughts of ancient Chinese. That is, among ancient Chinese’
myths and folk tales are found many that are related to the origin of winds. For instance,
those that reflect the matriarchal society are found such as a myth that there is an old woman
with scattered hair at the end of the world and since her hair is so long that even when she
just shakes her hair, heavy winds immediately blow on the earth®, and a myth that a temptress
has a sack filled with winds and when she opens the sack, large winds blow’ but those that
associated the beginning of winds with birds are found frequently too. That is, those that

indicate that winds are formed when big birds such as ‘[fj(feng)’ that appears in "3 . H&E

Wy flap the wings'® are found. These are the grounds the assumption that the character JE\’

that was made by taking the shape of god bird was used not because the pronunciation of the
character ‘JE\’ and that of the word meaning winds were the same but because the myth of
ancient Chinese in which ‘winds’ were regarded to be formed when large birds move their
wings when they fly was reflected. That is, to make a character that indicates the meaning of
intangible ‘wind god’ that is invisible, ancient Chinese used the character ‘JE\’ for the ‘big
bird’, which was believed as the origin of ‘winds’.

2.3 Rainbow God(#1#7)

The oracle-bone character ‘41’ was made by imitating the shape of the monster that had two
heads and each head had a large mouth.

for 10 days? Large gales blew on the day of Jiachen.)"( T#3%2s 137 1)), 'large gales’ are frequently shown in oracle-bone
inscriptions. #:FE# said that the shape (™, ¥ ) of the oracle-bone character ‘5%’ was the shape of an ax held by two hands
and said, "The oracle-bone character '’ was modeled after the axes of the heaven and the earth because thunder can kill
people(E T {imythiB R AERL A, JHRHLZ7F8K.)". However, JH & said that the foregoing was a wild guess and
explained, "The shape of the oracle-bone character "%’ was a shape of the ear held on the top and bottom and was an ancient
shape of ‘iU’ but #t wasusedas % in TS SGHNERE ) of KWL Inaddition, in T HHE Ly of T/&4R, thereis
a comment, "5{ and B are the same. H{ is the ancient shape of 2%, and % was originally written as 5X.” Therefore, the
oracle-bone character "' should be written as ‘#%’. The annotation of "BE N4 H." in  T&F1 by W EZA indicated, "%
i is torrential rain.” and T—YJf¢ 5y of XME indicated, "B is suffering.”. Therefore ‘A BEE should be regarded as
referring to very heavy rains. T4 &, THE U BEM , do, WEEE, 1979, p.12

8 TR R R B EE A AR R RO, TR R R B AR s sy b, BB GEE, 1990,
pp.135-136

O T A R SR EE KR I R B R, TR R R BB R A s b, B, 1990,
p.455

0 T opg 4 B B 3 R SRR RO, TS R R S A s Gy | bt B R, 1990,
p.124, 355, 401

\DI
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This character was mainly used for the meaning ‘rainbow’ in oracle-bone inscriptions. =~ An
example is as follows.

5, .. AEHIT AL TR0 F504) : The king predicted, “The rainbow will come
from the north and drink water in the river.

Although the objective shape of rainbows that can be seen by the eyes is similar to the shape
of the oracle-bone character, on comparison with the actual shape, it can be seen that the
element ‘two heads with a big mouth at both ends’ was added. Then, why did ancient Chinese
add the imaginary element to the actual shape of rainbows.

FULG4E AN RAS s have a description that reads, “% * lives in the north and it has two

heads, one on each end.(® ®7EH. L, %ﬁﬂﬁﬁ.)”.lz ‘%’ means ‘rainbow’ and is a variant
form of ‘#1’. That is, the description is a mythic content indicating that the rainbow lives in
the north and has two heads, one on each end. Since the appearance of rainbows was a very
mysterious phenomenon to ancient Chinese, many myths and legends regarding rainbows
were made and eventually, the identify of rainbows was defined as ‘a monster with two heads

living in the north. This story is found in many ancient classics including ' 11174 (Shan Hai
Jing)s .

The mythic element as such was reflected on the process of making the oracle-bone character
so that the shape of two heads with a big mouth was added to the actual shape of rainbows.
Oracle-bone inscriptions have records indicating that rainbows always appear in the ‘north’
and this can be also regarded to have reflected the mythic element related to the appearance
of rainbows.

Thereafter, the body that looks like a ‘snake’ was represented by ‘41’ and the pronunciation
of ‘rainbow’ was represented by ‘I’ so that the shape/sound-based word “*°

2.4 Sun God( H#7)

was made.

The oracle-bone character for < H’ was written in the shape of a round or square outline with

WoishgE A, TR G Sy | BES, [UEERE, 1993, p. 1028, HhEF, THS STy BES, PuIERE 5
KERIA, 1998, p.1426

12 LB said that the consonant of * was the same as that of ‘i1’ and #2F1 said that " was a variant form of ‘iT'9] FLf# .
BRI, CUNGRORE | B, EVE I, 1993, pp.302-303
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a point inside the outline and the Jin Wen for ¢ H” was similar. Examples are as follows.

© @ ® ©

Py 374 TRia 4.29.5] DRy 70550 A E

The oracle-bone character for ‘H’ was clearly made by imitating the shape of the sun.
However, there have been different opinions of many scholars about the dot marked on the
center thus far but there is no established theory yet."?

To solve this problem, first, in what meaning ‘ F| > was used in oracle-bone inscriptions should
be examined and in what forms the sun appears in the myths and legends of ancient Chinese
should be studied thereafter.

In oracle-bone inscriptions, ‘H’ mainly appears as a nature god, which is a subject of
religious services. Examples are as follows.

T7 b, iR FEHAN( "5%s  22539) : On the day of Rén zi, Lii asked, ‘If the

king performs a Bin religious service for the Sun God, will the rain stop?

HOTHEY 52 P T54Es 30987) @ Zhén asked, “If we perform a Zhéng religious

service for the Sun God, will the king be protected?

N, FEH. ASEHH( ks 872) : On the day of Yi si, Zhén practiced divination.
Should the king perform a Bin religious service for the Sun God or not?

As explained above, in oracle-bone inscriptions, ¢ H(sun)’ appears as a subject of religious
services performed to stop rains or obtain protection.

In addition, oracle-bone inscriptions frequently shows religious services performed for ‘i H
(rising sun)” and ‘ A\ H (setting sun)’ in addition to ¢ H (sun)’. Examples are as follows.

3 For instance, there is an argument that many of oracle-bone characters were inscribed in squares because it was difficult
to inscribe circles and the dot was marked on the center to distinguish the character from round or square signs and there is
an argument that the dot was marked to show the shape of the sunspot. fxH&F, THIE C 7y | BCAR, PUIERE, 1998,
p.719

14 #8:%(2000:51) identified this character as 'Z%" and said that it was a name of religious services. In this paper, the
determination in  THIE L H LBy s followed.

' In oracle-bone inscriptions, ' ¥’ was used as the initial form of ‘45’ with meanings such as '{{i’, '{fi’ and '43". Here, it was
used for the meaning of '{{i" in "f&1{i(protect)’.
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S T HL B R P54 33006) : On the day of Xin Wei, shall we perform

You religious service? It was not performed as planned.

TE R, MAH( ™54, 34163): 1 practiced divination on the day of Ding si.

‘Shall we perform You religious service for the setting sun?

T H T AH( TZs  2063) : Shall I tell Queé to perform Shu xi religious service

for the rising sun and the setting sun?

fHHH, EAH( ks 407) : Shall we perform You religious service for the rising sun

and perform Y ou religious service for the setting sun?

AH, W= DKty 17) : Shall we perform Sui religious service for the rising sun and

the setting sun?

THBIHH, HEH( "Hifgs  2232) : Shall the king watch sun rising and perform
Jié""religious service for the Sun God?

Regarding the ‘i H’ and ¢ A\ H’ in oracle-bone inscriptions, scholars have different opinions,
which are divided into arguments that regard the ‘tH F” and ‘A H~ as the rising and setting
sun per se and those that regard the ‘tH H’ and ‘A H’ as the times of sun rising and sun
setting."® With regard to the foregoing, “K#E%% analyzed a total of 23 articles of related data
shown in oracle-bone inscriptions and said that although HHH and A H basically meant
sun rising and sun setting, respectively, they did not just mean the time points of sun rising or
sun setting or sun rising or sun setting per se but they were one of unique methods of
religious services implemented in the Shang Dynasty period and the religious services were
performed firsthand by the king while observing sun rising and sun setting regularly at certain
places at certain times such as the vernal equinox and the autumnal equinox. This explanation

16 . . ' ' i ' . . .. .
* In the above oracle-bone inscriptions, ' .’ was used as ‘{fi’, which is a name of religious services.

YT 48 refers to religious services for the Sun God. See 44 %52(1994:469-470).

Y BAEK said, “It is performing religious services for the sun.(%% H .2 &¢.)". (" SCrvh 2 g Mgt dbst, ety
19" edition, 1936), 87k 4 said, "People of the Yin Dynasty generally performed religious services for the sun in the
morning and in the evening. (f& A T- H 25 i &S FE 2 )" ( PEUERESR. B BE s, B, HARH R CR A, 1937), and )&
said, "People of the Yin Dynasty performed religious services for the sun, in the morning and in the evening when the sun
rises and sets, respectively. (B AGSTH 2, O T H 2 AL 52 )" ("R iR FE",  THE B s i w4
(k) =k, =EGH TR, 1944, pp.281-338) & {F& said “There was the sun god in the Yin Dlynasty period and people
performed religious services for the sun god at the times of sun rising and sun setting. (B f\A5 Himl, I H Hi H ARESS
i) A A br R,  TRBERESE, , B34 ZA121, 1951, p.12), HiFF said that i H and A H were words
indicating times(" fi% Ji oracle-bone inscriptions#14¢s, BART, "HBIERWITEE, 1958, p.231), and <=iflE said "I H and A
H originally mean H Hi(sun rising) and Hi%(sun setting).(H H A HAR H H H % 282" " SO B A H Y,

PrhBdscys 260, w2t BOCAIRE, 1967, p.65)
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is accepted as being very reasonable.

Oracle-bone inscriptions also show records of divination practiced regarding that the
phenomena of abnormal running of the sun were omens of disasters given by the Sun God.
An example is as follows.

SO b, P H S, HEFS. < Difls 448) : On the day of Guisi, Zheng

practiced divination to ask, ‘The sun is suddenly getting dark, will there be disasters? It was
in March.

The above oracle-bone inscriptions show a case where the phenomenon in which the day was
suddenly getting dark was regarded as an omen of disasters that would be imposed by the sun
god and divination was practiced. Oracle-bone inscriptions also show records regarding solar
eclipse and lunar eclipse. Examples are as follows.

ZEP . HTA R, M 22080 HIAR, JEA( "E R 1) : On the day of Gui

you, it was asked, ‘Will a solar eclipse and a lunar eclipse occur?” On the day of Gui you, it
was asked, ‘Will a solar eclipse and a lunar eclipse occur?’

EE R, S, — WL = pd( Ta4Es 13048) ¢ Divination

was practiced on the day of Guisi, “Will a disaster occur now? .. .rain...On the next day, the
day of Jiaw, a solar eclipse phenomenon occurred.

The first oracle-bone inscription is a record of divination practiced about whether the
phenomena of solar eclipse and lunar eclipse would occur and the oracle-bone inscription
shows a record of a case where the phenomenon of solar eclipse in which the sun is

completely eclipsed by the moon was judged as a disaster.”’

In 2. Hilk), #E/EE said that ‘“H HA 8 referred to the solar eclipse and lunar
eclipse phenomena and that the reason why such phenomena were expressed as ‘£’ was that
folk tales in which the solar eclipse and lunar eclipse phenomena were regarded to have
occurred because the dog of heaven ate the sun and the moon were reflected.”’

Through the above-mentioned oracle-bone inscriptions, it can be seen that people in the
Shang Dynasty period regarded the sun as a nature god and performed religious services for
the sun.”? In addition, whether 1 and A H referred to the rising and setting sun per se

19 According to his analysis, in the Shang Dynasty period religious services were mainly performed for the rising sun and
the setting sun using cattle or sheep for religious services as sacrifices. At the beginning, mainly Shu xU religious services
were performed and 't} H (rising sun)’ and " A H (setting sun)’ were separately recorded, However, in the middle and late
periods, You religious services and Mdo religious services were performed and 'H! ' and A H" were recorded as if they
were one word like 't H A H' or "t A H'. 4§57, “oracle-bone charactert! H A H&", THI+ 0B ges , dbat, X
iR, 1985, TRt & AnGst s, doat, Bk & RHE LR, 1994, pp.472-473

O PR, MIREERSUEY, THRBISTT W2, SRk, BESCAIEA, 1980

PURgsE,  TEpERLE A, At R G R B, 1994, p.469

“n addition, some other oracle-bone characters were made by taking the shape of measuring directions and time using the
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or the time point of sun rising and sun setting, or a unique method of religious services
implemented in the Shang Dynasty period as argued by 7R3, it is clear that sun rising and
sun setting were regarded as important. Then, why did the people in the Shang Dynasty
period regarded sun rising and sun setting as such?

To ancient Chinese, the sun that rose from the east and set to the east every day to give
brightness and warmth was a subject of wonder and accordingly, many myths and legends
wedre made by ancient people’s imaginations to answer to the questions such as from where

does the sun comes and who operate the sun. For instance, TII#F#&%, and TVER T

contain many stories related to the sun such as stories about the birth of the sun that read, “In
the area between Gan shui(H7K) across the southeastern sea is a nation of X1 hé(Z ). The
name of a woman living there is X1 hé. X1 hé is the wife of Di jun(771&) and gave birth to ten
suns.(RFgHE 2 Ab, HAKZH, AERMZB, AL r2EEM, siEwmReZE, £+
H.)” and stories about the runing of the sun that read, “The sun always rides on a bird when

it rises and sets.(H 2 HH A, BT &)

The myths and legends as such indicate that people in the Shang Dynasty period associated
the running of the sun with a big bird. That is, ancient Chinese believed that the sun running
in the sky was moving on the back of a big bird and accordingly, they regarded the
phenomena of sunrise and sunset as important and performed religious services for the sun.
In fact, a pattern of a crow flying while carrying the sun on its back was drawn on a fragment
of a painted pottery excavated in a historic site of Yangshao culture in Quén-hu Village, Hua
County, Shaanxi Province. Such relics coincide with the contents of the myths and legends

contained in Tl F&E, .

Then, what does the dot added to the center in the character ¢ H’ meaning the ‘sun’ symbolize?
As mentioned earlier, people in the Shang Dynasty period regarded the sun as a god and

performed religious service for the sun. In addition, they regarded the phenomena of sunrise

and sunset as very important. Furthermore, ancient Chinese made myths and legends

indicating that a big crow runs the sun from the east to the west by carrying the sun on its

back.

On reviewing the relics of ancient China on which crows and the sun were drawn, it can be
seen that whereas those at the beginning had patterns of a crow carrying the sun on its back as
with the pottery in Quéan-hu Village, Hua County, Shaanxi Province, those in the later period
have patterns in which the crow is in the sun, and those in the still later period have patterns
with crows symbolized into small dots.

Therefore, on putting together, the myths and legends of ancient Chinese about the sun and
the records on oracle-bone inscriptions indicating that ancient Chinese performed religious

shadows of the sun. For instance, "( £ %21 30365) is a shape of determining the direction by holding a column in a hand to
make the shadow of the sun on the ground and "( 4425 22942) is a shape of measuring times by erecting a wooden
column on the ground thereby using the shadow of the sun. These characters become good materials that enable judging the

level of astronomy of people in the Shang Dynasty period.
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services for the sun and regarded sunrise and sunset as important, it can be assumed that the
small dot drawn in the oracle-bone character ‘[’ symbolizes the big crow said to have flied
carrying the sun on its back.

3. Results

The purpose of this study was to examine how ancient Chinese made the shapes of Chinese
characters for concepts with no concrete object existing objectively and in what meanings the
Chinese characters were used after being made by analyzing oracle-bone characters and
oracle-bone inscriptions. To that end, in this paper, the principles under which each of the

characters for major nature gods such as #t(dragon), J&(wind), ¥I(rainbow), and H ¥ (sun

god) appearing in the currently existing oracle-bone characters and oracle-bone inscriptions
were made and in what meanings the characters were used in oracle-bone inscriptions were
examined.

3.1 Reflecting Fictional Images Made through Imagination

Through the analysis mentioned above, it could be seen that first, when making the character
for ‘dragon’(#i£) of which the actual body did not exist, ancient Chinese imitated the shapes
of various utensils reflecting fictional images made through imagination.

3.2 Reflecting the Mythic and Legendary Elements Related to the Origin of Winds

It could be seen that in the case of natural phenomena that are not visible but can be felt
through senses such as ‘wind(J&l)’, instead of making new characters, the character ‘JEl’,
which means ‘big bird’ was used reflecting the mythic and legendary elements related to the
origin of winds.

3.3 Various Mythic Elements Were Added to Make the Character

Even in cases where visible objects exist as with the ‘sun(HH)’, the actual shape of the sun
was not taken as it is but various mythic elements related to the running of the sun were
added to make the character.

3.4 Various Mythic Elements Were Added to Make the Character

In the case of ‘rainbow(])’, as with the ‘sun’, the shape of the visible objective object was
not taken as it is but various mythic elements related to rainbows were added to make the
character.
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