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Abstract

Modal verbs are a type of verbs which express meanings such as volition, ability, possibility,
necessity, etc. In Shakespeare’s plays, modal verbs are characterized by their large numbers
and rich meanings, with some of their meanings different from their present-day English
descendants. For instance, shall has the meaning “order to”, besides “intend to”, “ought to”,
“be to”. This paper focuses on the differences among the Chinese translations of SHALL in
Measure for Measure, by Zhu Shenghao, Liang Shigiu, Fang Ping, Ying Ruocheng, and Peng
Jingxi, its aim being to find out SHALL’s exact meanings and appropriate ways to render
them in Chinese. The result shows that SHALL in Measure for Measure appears 86 times
with 4 different meanings, which are “intend to”, “ought to”, “order to”, “be to”. Liang
Shigiu and Peng Jingxi tended to adopt formal equivalence in their translations, and Zhu
Shenghao, Fang Ping and Ying Ruocheng tended to adopt functional equivalence in their
translations.

Keywords: Measure for Measure, Chinese translations, Shall
1. Introduction

English historians usually divide English history into three periods, which are Old English
period (449-1100), Middle English period (1100-1500), and Modern English period
(1500-now), while modern English period can be further divided into Early Modern English
period (1500-1700), Late Modern English period (1700-1900) and Present-day English
period (1900-now) (Freeborn, 1992; Hogg & Denison, 2006; Chen, 2000). If language
researchers or translators ignore the differences of English in different times,
misunderstanding and mistranslation will happen. This paper focuses on the Chinese
translations of modal verb SHALL in Shakespeare’s Measure for Measure by five translators,
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i.e. Zhu Shenghao, Liang Shigiu, Fang Ping, Ying Ruocheng, and Peng Jingxi, its aim being

to find out SHALL’s exact meanings in Shakespeare’s time and appropriate ways to render
them in Chinese.

2. Literature Review

The biggest disagreement on the study of modal verbs in Early Modern English (EME for
short) is that the researchers held different views on modal verbs’ meanings. Taking SHALL
as an example, some researchers (such as Wallis, 1972 etc.) claimed that SHALL had two
meanings in EME period, while the others (such as Abbott, 1972; Bolton, 1992 etc.) argued
that SHALL had more than two meanings in EME period. In order to solve this problem
appropriately, this paper decides to make reference to Oxford English Dictionary
(1884-1928/1989, OED for short). The reason for that is OED is the most authoritative
language research tool in English world. The lexical meanings in OED are arranged in
accordance with historical principle, which can thoroughly present the developing progress of
a word’s meaning to the dictionary users. This research will take SHALL’S meanings in
1500-1700 from OED as the criteria of sense identification. From OED, we found that
SHALL has four meanings in EME period, which are “intend to”, “oblige to”, “order to”, and
“be to”, as shown in Table 1.

Table 1. SHALL’s meanings in early modern English

Items Instances Researchers
OED (shall v'6); Schmidt (1971,
p. 1040); Patridge (1969, p. 113);
Intend We shall, my liege. (H5 4.1.27) Abbott (1972, p. 224); Bolton
to (1992, p. 51); Adamson (2001, p.
224); Gotti et al. (2002, p. 78);
Nakayasu (2009, p. 209)
OED (shall v*2/3); Schmidt (1971,
p. 1039); Patridge (1969, p. 114);
Abbott (1972, p. 223); Kakietek
(1972, p. 40); Brook (1976, p.
Oblige The money shall be paid back again with 113); Barber (1976, p. 260); Kyt
to advantange. (1H4 2.4.403-404) (1991, p. 287); Bolton (1992, p.
54); Ronberg (1992, p. 65);
Adamson (2001, p. 203); Blake
(2002, p. 125); Gotti et al. (2002,
p. 205); Nakayasu (2009, p. 78)
OED (shall v'5); Schmidt (1971,
p. 1040); Patridge (1969, P114);
Abbott (1972, p. 225); Ronberg
(1992, p. 67); Gotti et al. (2002, p.
290); Nakayasu (2009, p. 78)
Beto When shall we three meet againe? (Mac OED (shall v'4/8/9/10); Schmidt

Order Thou shalt not from this grove. (MND
to  2.1.149)
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1.1.1) (1971, p. 1039); Patridge (1969, p.
113); Abbott (1972, p. 223);
Kakietek (1972, p. 36); Brook
(1972, p. 113); Barber (1976, p.
256); Onion (1986, p. 247); Kyto
(1991, p. 287); Bolton (1992, p.
51); Ronberg (1992, p. 68);
Rissanen (1999, p. 210); Adamson
(2001, p. 224); Blake (2002, p.
125); Gotti et al. (2002, p. 224);
Nakayasu (2009, p. 78)

3. Research Design
3.1 The Definition of Modal Verbs and Classification of Modality

This paper defines modal verbs in EME period as a subjective element expressing speaker’s
linguistic subjectivity. Morphologically, they have tense change; functionally, they are the
finite elements of the predicate; semantically, they can express the speaker’s assertions to
ability, possibility, necessity, obligation, permission, volition etc. And we classified the modal
verbs’ meanings into three types with reference to Palmer (1965/1987). They are dynamic
modality, deontic modality and epistemic modality. Dynamic modality is used to describe a
factual situation about the subject of the sentence; deontic modality is used to affect a
situation by giving permission or obligation; epistemic modality is used to express the
speaker’s opinion about a statement.

3.2 Analytical Framework

Based on the relations between form and meaning, this paper classifies the translation
equivalence into four types, which are “formal and semantic equivalence”, “formal mismatch
but semantic equivalence”, “formal match but semantic non-equivalence”, “formal and
semantic non-equivalence”. Among the above four types, “formal and semantic equivalence”
is similar to Nida’s (1969, p. 159) “formal equivalence”, which emphasizes the absolute
correspondence between the translated version and the original version in both form and
meaning. While “formal mismatch but semantic equivalence” is similar to Nida’s “dynamic
equivalence” (1969, p. 159), which emphasizes the influence of translated version on target
readers should be comparable to that of original version on source readers.

3.3 Corpus Selection

The linguistic data chosen in this paper mainly comes from Shakespeare’s Measure for
Measure. The reason for choosing this play is that it has possessed many Chinese translated
versions, which can provide rich materials for this research to do contrastive studies. Besides,
the content of this play is also quite interesting.

Since Shakespeare’s plays have different editorial editions, it is better to choose one that is
suitable for this study. After the comparative analysis of different versions, we decide to
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choose the Royal Shakespeare Company’s Measure for Measure as the master copy. The
reason for that is this edition is edited on the basis of First Folio, which is quite closer to the
language art of Shakespeare. Beyond that, it has abundant annotations which are quite
convenient for users to make reference to.

Up to now, there are seven Chinese translated versions of Measure for Measure in total, i.e.
Zhu Shenghao (1994), Ying Ruocheng (1999), Fang Ping (2000), Liang Shigiu (2001), Peng
Jingxi (2012), Qiu Cunzhen (1944), and Peng Fasheng (2016). This research only takes the
first five translators’ works into consideration. The reason for that is these five translated
versions have been widely circulated around China, and they have their own characteristics
and influences.

3.4 The Construction of English-Chinese Parallel Corpus

As mentioned above, modal verbs occur frequently in Shakespeare’s plays, so it is not
suitable for researchers to do the data collection and data analysis directly in the paper texts.
Therefore, a small parallel corpus of English and Chinese was constructed for data processing.
The specific steps are as follows. Firstly, we transformed the paper texts into TXT format;
secondly, we employed the software “Super Align” to align the bilingual corpus; thirdly, we
made use of “BFSU ParaConc 1.2.2” to retrieve the corpus, as Figure 1 shows.

& BFSU ParaConc 1.2.1 - C=0r00 =T
Settings | Query | About
Excluds
shall Search V] Lemmatize
Text
[Duke-Ang]... Our haste from hence is of so quick condition That it prefers itself and leaves unquestioned Matters of needful value. We write to you, As
time and our concernings importune, How it goes with us, and do look to know What doth befall you here. ... (MM 1.1.57-63)

HERLAT, A, HHEREAMES WRIFETAR. F2BENEE REWEAR, FHLE, SHEIBAER, tR0RRENE

p=
[Duke-Ang]... Our haste from hence is of so quick condition That it prefers itself and leaves unquestioned Matters of needful value. We write to you, As
time and our concernings importune, How it goes with us, and do look to know What doth befall you here. ... (MM 1.1.57-63)

BSORBAT, HHEE, FEEEEANSS WAHE AN, B2 RNSIE, ABMEAT S, SREIHRETER, f R 2aE
.

[Escal-Ang] I desire you, sir, to give me leave To have free speech with you; and it concerns me To look into the bottom of my place. A power I have, but
of what strength and nature I am not yet instructed. (MM 1.1.81-85)

T EEAFBMETEALME T, BEMENE, BORSARAAEG L, BERET. BRURMNE, FEFA .

[Mrs. Ov-Pom] And what become of those in the city? (MM 1.2.71)
4 a
BRI T
[Pom-Mrs. Ov] They stand for seed: they had gone down too, but that a wise burgher put in for them. (MM 1.2.72-73)

IERREEMER. RRbhER, ES—UELRNESRTE.

[Mrs. Ov-Pom] But all our houses of resort in the suburbs be pulled down? (MM 1.2.74)

FEE I TERR R AU BB Lh R M S 2895 7

[Mrs. Ov-Pom] Why, here’s a change indeed in the commonwealth! What become of me? (MM 1.2.76-77)

EABT. BRERTAET! BUELNRY

0.072 second(s), 7item(s). EN-ZH @search=\b(shal)lb

Figure 1. Retrieval example of BFSU ParaConc 1.2.2
3.5 Research Methodology

This paper adopts the contrastive method to approach SHALL’s translation. Through the
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contrastive study between English and Chinese modal systems, we are attempting to build up
an analytical framework for translation analysis. Through the contrastive study among
different translated versions, we are trying to find out the shortcomings of the existing
versions and put forward views of this research.

4. Data Analysis
4.1 SHALL 5 Meaning Distribution in Measure for Measure

Through data retrieval, we found 86 cases of SHALL in Shakespeare’s Measure for Measure,
and they contained four different meanings, which are “intend to”, “oblige to”, “order to”,
“be to”. Among these four meanings, “intend to” belongs to dynamic modality; “obliged to”
and “order to” belong to deontic modality; “be to” belongs to epistemic modality. As Table 2
shows, epistemic modality occupies the highest ratio (68.6%), and dynamic modality comes
next (19.8%), while the deontic modality occupies the lowest ratio (11.6%).

Table 2. SHALL’s meaning distribution in Measure for Measure

Modality Meaning Instances Case %
. We shall employ thee in a worthier place.
Dynamic Intendto 1’ 1 c50.553) 17 198 19.8
. What shall be done, sir, with the groaning
Seontic Oblige to 5 iet> (MM 2.2.16-23) 5 58
Order to let her appear, And he shall marry her.(MM
2.2.16-23) 5 58 116
Epistemic  Be to Come, tell me true, it shall be the better for
P you.(MM 2.1.175-178) 50 68.6 68.6
Tol. 86 100 100

4.2 Chinese Translation of SHALL in Measure for Measure
4.2.1 SHALL Means “Intend to”

A total of 17 cases occurred in the original text when SHALL was used to indicate “intend to”.
And there appeared 3 types of translation strategies in 5 Chinese versions, which are “formal
and semantic equivalence”, “formal mismatch but semantic equivalence”, “formal and
semantic non-equivalence”.

(1) formal and semantic equivalence

[1] DUKE. [...] Thanks, good friend Escalus, for thy much goodness,
There’s more behind that is more gratulate.
Thanks, provost, for thy care and secrecy,
We shall employ thee in a worthier place. (MM 5.1.550-553)

WK, SRES O TORIERST A PRV, A Ja E e R i B R
o SR, WPAMRIOAN L S IR AR B EATIR IR IR AR S R 5T (I HRA
ZUT, RIS, BUE BIE EE L L 57 R

N
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g WhaR, SRE, ARET T ENLE . RE L E I E IRAUTHIR.
K RE, BUOAIREEENLS, FRERIR—DNITF— S E.

Example [1] is selected from Act 5 Scene 1. At the end of the trial, the Duke promised to give
the provost a better position in the near future. In the sentence “we shall employ thee in a
worthier place”, “shall” means “intend to”. It is a typical dynamic modality. Ying Ruocheng,
Peng Jingxi, Fang Ping, Liang Shiqiu, and Zhu Shenghao all translated it into Chinese modal
verb “E”. “EE” means “intend to”. It corresponds to the original text both formally and

semantically.
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(2) formal mismatch but semantic equivalence

[2] MESSENGER. My lord hath sent you this note, and by me this further charge, that you
swerve not from the smallest article of it, neither in time, matter, or other circumstance. Good
morrow, for, as | take it, it is almost day.

PROVOST. I shall obey him. (MM 4.2.92-95)

o

W E i
o WA .
Jis MR A2
gt WM.
K B R Ay 2

Example [2] is selected from Act 4 Scene 2. A messenger sent a letter to the provost. The
letter was written by Angelo. He ordered the provost to execute Claudius in the morning no
matter what will happen. In the sentence “I shall obey him”, “shall” means “intend to”. Ying
Ruocheng, Peng Jingxi, Fang Ping, Liang Shigiu, and Zhu Shenghao all translated it into

29y 13

Chinese adverb “—3E”. “—3E” means “intend to”. It corresponds to the original text
semantically, but not formally.

[3] ANGELO. Well, I beseech you, let it be proclaimed betimes i’th’morn. I’ll call you at
your house. Give notice to such men of sort and suit as are to meet him.

ESCALUS. I shall, sir. Fare you well. (MM 4.4.11-13)
EIE RN A B

W, KA. H&T.

B, KA. &8 7.

ey, e .

K &, KN, FERRET .

Example [3] is selected from Act 4 Scene 4. Angelo and Escalus were preparing for the
Duke’s returning to the city. In the sentence “I shall, sire, Fare you well”, “I shall” means “I

?E#

N
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will”. Ying Ruocheng, Peng Jingxi, Fang Ping, Liang Shiqiu and Zhu Shenghao translated it
into Chinese verbs or verbal phrases, such as “fiy”, “BEay”, “JEH)”, “/&”, “EE KA

. All these forms correspond to the original text semantically, but not formally.

(3) formal and semantic non-equivalence

[4] DUKE. [...] Him I’1l desire
To meet me at the consecrated fount,
A league below the city, and from thence,
By cold gradation and well-balanced form,
We shall proceed with Angelo. (MM 4.3.75-85)

P[] WA AR =M R 5 G RREMIRE, HRG P iiiE
AL, A HE R K .

Example [4] is selected from Act 4 Scene 3. When the Duke learned of Angelo’s treachery,
he decided to expose his misdeeds step by step. He asked Angelo to meet him at the
consecrated fount, a league below the city, and in that place he will hold the trial. In the
sentence “we shall proceed with Angelo”, “we shall” means “I will”. Peng Jingxi didn’t
translate it out, which belongs to willful omission.

4.2.2 SHALL Means “Oblige to”

A total of 5 cases occurred in the original text when SHALL was used to indicate “oblige to”.
And there appeared 2 types of translation strategies in 5 Chinese versions, which are “formal
and semantic equivalence”, “formal mismatch but semantic equivalence”.

(1) formal and semantic equivalence
[5] ANGELDO. Plainly conceive I love you.

ISABELLA. My brother did love Juliet,
And you tell me that he shall die for’t.

ANGELO. He shall not, Isabel, if you give me love. (MM 2.4.148-151)
N AP SRR N T = Py S (W) A
W EHWEARF, MEHERR, LI,
Ji OB FEREHLZ RN, URAIS F U, T AIXE, HifEAE.
e ISR E TR s ARV ZE PR I AR At
A IRAYA A ZARMIN,  AREDRS e 5 6 AR 1 32 4

Example [5] is selected from Act 2 Scene 4. Angelo confessed to Isabella if she can accept
his love, Claudius would be saved from death. Isabella strongly disagreed. In the sentence
“My brother did love Juliet, and you tell me that he shall die for’t”, “shall” means “oblige to”.
It is a typical deontic modality. Ying Ruocheng, Peng Jingxi, Fang Ping, Liang Shigiu and
Zhu Shenghao all translated it into Chinese modal verbs “/4251, “43”, and “%.”, which all
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indicated “oblige to”. It corresponds to the original text both formally and semantically.

[6] PROVOST. I crave your honour’s pardon.
What shall be done, sir, with the groaning Juliet?
She’s very near her hour.

ANGELO. Dispose of her
To some more fitter place, and that with speed. (MM 2.2.16-23)

Jeo AT FRGRFL IS BRI R R A (T A B 7 it D2 BT A

20 1 A B S A ME BRI SRR 7 AR IR A T

J7: BabFiER, KN, R PURF 7, HRCEMIY, 2B AR ?

e RS PRI HIR T 2 E A AL B e ? Ml EiIm 7 1 .

K WARNBRPUR T, FPUAZLR RN, ARITHRZE SR 1, WL IR AR i b ,
FRA S BT b R AL B A B 2

Example [6] is selected from Act 2 Scene 2. Juliet was ready to give birth. The provost
consulted Angelo on what kind of arrangement should be made for her. In the sentence “what
shall be done, sire, with the groaning Juliet”, “shall” means “obliged to”. Ying Ruocheng,
Peng Jingxi, Fang Ping, Liang Shigiu, and Zhu Shenghao translated it into Chinese modal
verbs “MNi%”, <247, B <% which all indicate “oblige to”. The above Chinese forms
correspond to the original text both formally and semantically.

(2) formal mismatch but semantic equivalence

[7] DUKE. O, sir, you must, and therefore | beseech you
Look forward on the journey you shall go.

BARNARDINE. I swear I will not die today for any man’s persuasion. (MM 4.3.41-43)
e g, ek, R AR . REDE RO IR E BRI IR .
Jie WO, JEIGRC T, URAEHIRRAES R, FrLAUl, TEE R, R
A WEW, XRBAEMER, WRASR—EEI, I UIRMIIRIE L BRI R e

Example [7] is selected from Act 4 Scene 3. The Duke persuaded Barnardine to prepare for
death. In the sentence “I beseech you look forward on the journey you shall go”, “shall”
means “oblige to”. Ying Ruocheng, Fang Ping, and Zhu Shenghao all changed the syntactic
structure of the original text, but the translated versions still contained the meaning of “oblige

2

to”.
4.2.3 SHALL Means “Order to”

A total of 5 cases occurred in the original text when SHALL was used to indicate “order to”.
And there appeared 2 types of translation strategies in 5 Chinese versions, which are “formal
and semantic equivalence”, “formal mismatch but semantic equivalence”.
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(1) formal and semantic equivalence
[8] SECOND GENTLEMAN. Amen.

LUCIO. Thou concludest like the sanctimonious pirate, that went to sea with the Ten
Commandments, but scraped one out of the table.

SECOND GENTLEMAN. ‘Thou shalt not steal’? (MM 1.2.4-7)
. ANAIfies?
Ji e A B ?
e “ARAAT G ?
K S AAMEET B ?

Example [8] is selected from Act 1 Scene 2. Lucio commented on the second gentleman’s
conversation like a pirate going to sea with Ten Commandments. In the sentence “Thou shalt
not steal”, “thou shalt not” means “I order you not to”. It is a typical deontic modality. Peng
Jingxi, Fang Ping, Liang Shigiu and Zhu Shenghao all translated it into Chinese modal verb
AT, AT means “not allow to”. It corresponds to the original text both formally and
semantically.

(2) formal mismatch but semantic equivalence
[9] LUCIO. [...] Good my lord, do not recompense me in making me a cuckold.

DUKE. Upon mine honour, thou shalt marry her.
Thy slanders | forgive, and therewithal
Remit thy other forfeits. [...] (MM 5.1.538-544)

P WUURERIE, fRIEZAT] . [...]
2 ARAREM AT [
J7s WA, R EIB LI LS. [...]

Example [9] is selected from Act 5 Scene 1. When the Duke heard Lucio had made a
prostitute pregnant, he ordered him to marry her in no time. In the sentence “Upon mine
honour, thou shalt marry her”, “thou shalt” means “I order you to”. Peng Jingxi and Liang
Shiqiu translated it into Chinese phrase “JE.../NA]”. Fang Ping changed the assertive mood
of the original sentence into imperative mood. Both the phrase “JE... AT and imperative
mood carried the meaning of “have to”. They correspond to the original text semantically, but
not formally.

4.2.4 SHALL Means “Be to”

A total of 59 cases occurred in the original text when SHALL was used to indicate “be to”.
And there appeared 2 types of translation strategies in 5 Chinese versions, which are “formal
and semantic equivalence”, “formal mismatch but semantic equivalence”.
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(1) formal and semantic equivalence

[10] PROVOST. Ay, my good lord, a very virtuous maid, And to be shortly of a sisterhood, If
not already.

ANGELO. Well, let her be admitted. See you the fornicatress be removed. Let her have
needful but not lavish means. There shall be order for’t. (MM 2.2.27-33)
e A ER BRI, (EATIRD . SFH 4R,
Lt L R HE S L, ATARERYFA . IR SPRERIZE K.
REEIEAWAE: A amSh
it — V)RR, HALEE; HHSH T LK,

Example [10] is selected from Act 2 Scene 2. Juliet was ready to give birth. Angelo asked the
provost to give her the necessities for the delivery. In the sentence “There shall be order for’t”,
“shall” means “be to”. It is a typical epistemic modality. Peng Jingxi, Fang Ping, Liang
Shiqiu, and Zhu Shenghao translated it into Chinese modal verb “£3”, “2> means “be to”. It

corresponds to the original text both formally and semantically.

# o §

i

(2) formal mismatch but semantic equivalence

[11] DUKE. [...] Go call at Flavius’s house,
And tell him where | stay. Give the like notice
To Valentius, Rowland, and to Crassus,
And bid them bring the trumpets to the gate.
But send me Flavius first.

FRIAR PETER. It shall be speeded well. (MM 4.5.6-11)
ge: W EEIp
P JXHLE
Jis B AL,
B SLAE TR
Ao, WG EELES

Example [11] is selected from Act 4 Scene 5. The Duke asked Friar Peter to inform the
ministers and trumpeters to meet him at the city gate. In the sentence “It shall be speeded
well”, “shall” means “be to”. Ying Ruocheng, Peng Jingxi, Fang Ping, Liang Shigiu, and Zhu
Shenghao translated it into Chinese adverbs “L |, “37.Z1”, “iX L, which all indicated “be
to”. They correspond to the original text semantically, but not formally.
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Table 3. SHALL’s equivalent types in five translator’s Chinese versions

Types Zhu Liang Fang Ying Peng
formal and semantic Tot. 46 48 45 47 52
equivalence Freq. 535% 55.8% 52.3% 54.7%  60.5%
formal mismatch but Tot. 39 37 40 39 34
semantic equivalence Freq. 453% 453% 46.5% 453% 39.5%
formal and semantic Tot. 1 1 1 0 0
non-equivalence Freq. 1.2% 1.2% 1.2% 0% 0%

As shown in Table 3, Peng’s version has the highest ratio of formal and semantic equivalence
(60.5%), while Fang’s version has the highest ration of formal mismatch but semantic
equivalence (46.5%); in terms of formal and semantic non-equivalence, Zhu, Liang, and
Fang’s versions have higher ratio (1.2%), compared with Ying and Peng’s versions (0%). The
data above shows that Peng has retained the formal features of the original text the most
while Fang has retained fewer such features; and Zhu, Liang, Fang have deviated from the
original modal meaning the most while Ying and Peng have deviated the least. Through
analysis, the dissertation argues that Peng Jingxi and Liang Shigiu tended to adopt the
strategy of formal equivalence, and Zhu Shenghao, Fang Ping, Ying Ruocheng tended to
adopt the strategy of dynamic equivalence in their translation of SHALL.

The reasons for such stylistic differences probably result from the fact that the five translators
have totally different translation purposes and strategies. Liang Shigiu and Peng Jingxi are
the typical representatives of “formal equivalence”. Liang Shigiu’s purpose in translating
Shakespeare is to “arouse readers’ interest in the original text” (Liang, 1966, p. 60). He
argued that “the translated text should correspond to the original one sentence by sentence”
(Ke, 1988, p. 48). Peng Jingxi’s translation purpose is to provide script for stage performance
and he advocated the strategy of “preserving the original meaning while retaining the form”
(Peng, 2004, p. xv; Peng, 2012, p. 5).

Fang Ping, Ying Ruocheng, and Zhu Shenghao are the typical representatives of “dynamic
equivalence”. Zhu Shenghao’s purpose in translating Shakespeare is to popularize
Shakespeare’s works in China. He advocated that the translated version should “keep the
original charm to the maximum extent” (Zhu, 1947). Fang Ping’s translation purpose is to
arouse readers’ interest in the original text (Li, 2010, p. 256). Ying Ruocheng’s translation
purpose is “to enable the audiences to get the same impression as those original audiences”
(Ying, 1999, p. 9). He claimed that Shakespeare’s translators should not adhere rigidly to the
original form (Zhang, 2014, p. 69).

5. Conclusion

As mentioned above, SHALL possesses four different meanings in Early Modern English,
and all of them appeared in Shakespeare’s Measure for Measure. Through the contrastive
analysis of Zhu Shenghao, Liang Shigiu, Fang Ping, Ying Ruocheng, and Peng Jingxi’s
translated versions, we find that modal verb “SHALL” has various correspondent forms in
Chinese, which included modal verbs, verbs, adverbs, phrases etc. Beyond that, the above
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five translators also unfold quite different styles in dealing with SHALL’s translation.
Generally speaking, Peng Jingxi and Liang Shigiu tend to adopt “formal equivalence”, while
Zhu Shenghao, Ying Ruocheng and Fang Ping tend to adopt “functional equivalence”. The
reason for that lies in the translation purposes and translation principles varied differently
from translators to translators.
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